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‘Gentleman Jim’ 
New Strand 
Film Attraction 

The days of the bustle, the 
stiff collar, striped silk shirts, 

bowler hats—and James J. Cor- 
bett, first heavyweight cham- 
pion of the world under the 

Marquis of Queensberry rules, 
are recreated in the Strand 

Theatre’s coming attraction, 
“Gentleman Jim.” The Warner 
Bros. picture starts its engage- 

ment on Friday. 
“Gentleman Jim” tells the 

story of Corbett’s life. High- 
lighting the film is a reenact- 
ment of the now classic John L. 
Sullivan-Corbett fight in New 
Orleans on September 7, 1892. 

Co-starring Errol Flynn and 
Alexis Smith, the forthcoming 
picture includes Jack Carson, 
Alan Hale, John Loder, William 
Frawley, Minor Watson and 
Ward Bond as John L., in its 
supporting cast. Raoul Walsh, 
who handled such action hits as 
“High Sierra,” “They Died With 
Their Boots On” and “Desperate 
Journey,” directed from the 
screen play by Vincent Law- 
rence and Horace McCoy. 

The Strand film starts with 
Corbett a San Francisco bank 
clerk. Winning an _ exhibition 
bout, Corbett begins his profes- 
sional career. After spectacular 
wins over such leading men of 
the period as Joe Choynski and 
Jake Kilrain, Corbett meets the 
mighty John L. and gains the 
heavyweight crown. 
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(Lead Story) 

‘Gentleman Jim’ 
Opens Friday 
At the Strand 

“Gentleman Jim,” Warner 
Bros.’ filmization of the life of 
James J. Corbett, will be the 

Strand Theatre’s next feature 
attraction. The picture will 
start its engagement at the 

theatre on Friday. 

Starring Errol Flynn as Cor- 
bett and: Alexis Smith, “Gentle- 
man Jim” is the spirited ac- 
count of the exciting 1880’s and 
the famous Gay Nineties. High- 
lighting the picture are the cli- 
mactic scenes of the James: J. 
Corbett-John L. Sullivan cham- 
pionship bout, now a classic in 
the annals of sports history. 

“Gentleman Jim” starts its 
story in the San Francisco of 
the 1880’s where society met the 
other half as it gathered to 
watch the legally-banned fight- 
ing matches down around Mar- 
ket Street and the Embarca- 
dero. In constant attendance at 
these bouts were James J. Cor- 
bett and his friend from the 
bank where they both worked, 
Walter Lowrie (Jack Carson). 

Meets Vicki Ware 

The ambitious Corbett meets 
Vicki Ware, Alexis Smith’s role, 
at the bank and through her 
crashes the exclusive Olympia. 
Club, formed by the million- 
aires of Comstock Lode fame. 
At the club, Corbett meets the 
new, imported - from - England 
boxing instructor who has been 
hired to instruct the members 
in the Marquis of Queensberry 
rules. : 

Jack Burke (Art Foster), 
former English champion, comes 
to town and the club members, 
anxious to see the brash Corbett 
taken down a peg, arrange an 

exhibition bout between the 
two. Corbett wins his first box- 

—ine—mateh with a knockout.in 
the early rounds. 

At the dance following the 
bout, Lowrie offends the aris- 
tocratic club members and he 
and Corbett are ejected. The 
next morning the two find them- 
selves in Salt Lake City with 
Corbett under contract to Billy 
Delaney (William Frawley) as 
a fighter. 

Started on his professional 
career, Corbett rapidly wins 
fame for himself with a series 
of spectacular victories over 
such men as Joe Choynski and 
Jake Kilrain, top-notch fighters 
of the period. A now-popular 
national hero, Corbett is set to 
meet the master of them all, 
John L. Sullivan (Ward Bond). 

Corbett Wins 

The bout is finally arranged 
for September 7, 1892, in New 
Orleans. Vicki secretly provides 
Corbett with the money for the 
match, hoping to see Sullivan 
beat Corbett, whom she still 
dislikes because he has not lost 
his Irish conceit. Corbett, fight- 
ing a scientific bout against the 
slow, slugging Sullivan, knocks 
him out in the 21st round of a 
scheduled finish fight to become 
the first heavyweight champion 
of the world under the Mar- 
quis of Queensberry rules. 

After the fight, Sullivan 
comes to the celebration party 
to give Corbett his famous 
championship belt. In the scene 
that follows—Sullivan wishing 
his successor luck and Corbett 
paying gallant tribute to the 
vanquished champion — Vicki 
realizes she loves Corbett. 

Director Raoul Walsh, War- 
ner Bros.’ ace megger of action 
films, handled the picture in the 
same manner that made “High 
Sierra,” “They Died With Their 
Boots On” and “Desperate 
Journey” popular. Jack Carson, 
Alan Hale as Corbett’s father, 
John Loder, Minor Watson, Wil- 
liam Frawley and Ward Bond 
head the supporting cast. Vin- 
cent Lawrence and Horace Mc- 
Coy did the screen play. 
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Errol Flynn, cast as James J. Corbett, accepts the heavyweight cham- 
pionship belt from Ward Bond, playing the role of John L. Sullivan, in 
a dramatic moment from the Warner Bros. picture, “Gentleman Jim.” 
The picture is now at the Strand Theatre. 

Jack Carson 
Thought He'd 
Help Until — 

“In the future,” said Jack 
Carson, “I shall leave the grow- 
ing and manufacture of rubber 
substitutes to the United States 

government. I 

shall confine 
myself to the 
purchase of 
War Bondsand 
the support of 
my family.” 

Carson ad- 
justed a few 
misplaced ver- 
terbrae, sighed 
heavily and re- 
adjusteda 

agli dozen aching 
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JACK CARSON “‘T have,”’ 

said Carson, who plays comedy 
roles in pictures made by the War- 
ner Bros. Studio, “been devot- 
ing my time to solving the rub- 
ber problem. Mine and the gov- 
ernment’s, and you’ll pardon 
me for giving myself top billing. 

“When these duties are over,” 
said Carson, “I decide to devote 
my time and undeniable talents 
to the nurturing, fostering and 
promulgation of the crossword 
puzzle tree known as the ‘ule’ 
—not to be confused with the 
Christmas log—or rubber tree. 

“T figure that, come tire 
shortage or whatever, I will 
have a rubber tree in the back 
yard, from which I can extract 
a bevy of sap and make a tire. 
It turns out that I am the sap. 

B-1 Lacking 

“Unfortunately, I do not give 
proper consideration to climate, 
precipitation, soil, vitamin B-1, 
and midnight marauders. I tend 
that tree,” says Carson, “like a 
producer nurturing a new star. 
I give it my undivided attention, 
my complete support and not a 
small bit of amazement. 

“Eventually it grows, flour- 
ishes and blossoms. I am all 
prepared. I will cut those nice 
barber-pole cuts in the trunk of 
my tree, like I see pictures of 
natives in the Brazilian forest 
doing, and harvest a neat crop 
of rubber, which. will set me 
and my compatriots up for the 
duration. 

“Unfortunately,” sighed Mr. 
Carson, “either a slight mistake 
has been made in my planting, 
or the peddler’s seeds. I cut cir- 
cular cuts in the bark and await 
results. These results are ap- 
palling and embarrassing: 

“T don’t have,” said Mr. Car- 
son, “a rubber tree. I have a fine 
collection of lemons. Probably 
including myself.” 

Carson is currently appear- 
ing in the Strand Theatre’s at- 
traction, “Gentleman Jim,” 
Warner Bros.’ filmization of the 
life of James J. Corbett. 

It Isn't So 
Easy to Find a 
Sports ‘Expert’ 

It was nearly a year ago when 
Warner Bros., with a new pic- 
ture, “Gentleman Jim,” on its 
production roster, began looking 
for a technical advisor on fights 
and fighters. The picture opens 
Friday at the Strand Theatre 
with Errol Flynn, Alexis Smith, 
Jack Carson and Alan Hale 
prominent in the cast. 

How many such “experts” are 
there in the country ? 

Well, as any sports editor 
knows, at least half of his read- 
ers are “experts.” As far as that 
goes, the editors themselves 
aren’t backward at taking bows 
for their knowledge of sports. 
They, their staffs, plus a world 
of hangers-on in the thousands 
of gyms throughout the nation— 

all of these became potential 
technical advisors for the Cor- 
bett film. ' 

To these had to be added the 
large number of applicants who 
were, in their own words, “Jim’s 
best friend.” Applications for the 
job, all unsolicited, poured in 
from thousands of “Jim’s best 
friends” from Long Island to 
San Francisco. Many of the let- 
ters were elaborately docu- 
mented to prove that the writer, 
and he alone, knew all about 
Corbett. 

Everybody Answered 

Some one at Warner Bros., 
either Producer Robert Buckner, 
Director Raoul Walsh or one of 
their assistants answered every 
letter of application. And it was 
only after the most careful 
thought and sifting of creden- 
tials that a man was picked for 
the job; a man, incidentally, who 
hadn’t applied for it. He was, and 
is, Edward W. Cochrane, for 30 
years one of the best known 
sports editors and experts in the 
country. 

Cochrane knows his fights and 
fighters. Although he doesn’t 
claim to have been ‘“Jim’s best 
friend,’ he did know Corbett 
well, and heard repeatedly from 

his own lips just how he man- 
aged to gain and maintain his 
unique position in the world of 
sports. 

Although he has been writing 
sports for nearly 30 years, Coch- 
rane has also had time to referee 
650 boxing matches himself and 
to collect fees for officiating at 
852 football games. 

Besides Corbett, Ed Cochrane 
counted among his friends such 
greats of the ring as Harry Greb, 
Tommy Gibbons, Mike Gibbons, 
Jim Flynn, Jack Dillon, Benny 
Leonard, Johnny Risko, Luther 
McCarty, Harry Wills, Jack 
Dempsey and Sam Langford. He 
thinks Corbett had more color 
than them all. 

(Opening Day Story) 

Errol Fiynn, Alexis Smith Star 

In New Strand Theatre Film 
The exciting 1880’s and the 

colorful Gay Nineties furnish 
the background for the Strand 
Theatre’s current attraction, 
“Gentleman Jim,” which starts 
its local engagement today. 
Errol Flynn and Alexis Smith 
are co-starred in the Warner 
Bros. picturization of the life 
of James J. Corbett. 

Climaxing the picture is the 
reenactment of the now classic 
bout between Corbett and John 
L. Sullivan for the heavyweight 
championship of the world on 
September 7, 1892, in New Or- 
leans. Here Corbett, fighting a 
scientific bout, was able to 
knock out the slow, slugging 
Sullivan in the 21st round. 

Jack Carson Featured 

Jack Carson, cast as Corbett’s 
friend; Alan Hale, who plays 
Corbett’s father; John Loder; 
Minor Watson; William Fraw- 
ley, Corbett’s fight manager; 

and Ward Bond, as John L. 
Sullivan, head the supporting 
cast. Raoul Walsh, leading ex- 
ponent of action films, directed 
the picture from the screen 
play by Vincent Lawrence and 
Horace McCoy. 

The story of “Gentleman 
Jim” starts in the San Fran- 
cisco of the 1880’s where most 
of the populace secretly at- 
tended the outlawed fighting 
matches of the time. 

Corbett (Flynn), a bank clerk, 
crashes the exclusive Olympic 
Club with Vicki Ware (Alexis 
Smith), whom he had met at 
the bank. At the club, Corbett 
comes in contact with a profes- 
sional fight instructor and wins 
his first bout in an exhibition 
match staged by the club. 

The boastful Corbett and 
intoxicated Lowrie (Carson) are 
ejected from the club in the 
dance that follows the bout. The 
next morning the two find 
themselves in Salt Lake City 
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Lovely Alexis Smith is co-starred with Errol Flynn in the Strand Theatre's 

“Gentleman Jim,” Warner Bros.’ filmization of the life of James J. Corbett. 

The film begins its engagement at the theatre today. 

with Corbett under contract as 
a professional fighter. 

Started on his career, Corbett 
wins a series of outstanding 
victories, making himself eligi- 
ble for a chance to fight John 
L. Sullivan (Ward Bond), 
heavyweight title-holder. Vickie, 
still disliking Corbett for his 
Irish conceit, secretly puts up 

the money for Corbett’s stake 
in the fight haping to see him 
beaten. Corbett wins the fight 
and the heavyweight crown. 

Sullivan comes to the cele- 
bration party to give Corbett 
his championship belt. In the 
sincere exchange of sportsman- 
like tributes, Vickie realmes 
that she loves Corbett. 

San Francisco of Exciting 80's 
Recreated in ‘Gentleman Jim’ 

The rich, rare and racy San 
Francisco of the elegant eighties 
came to life again during the 
filming of the new Strand film, 
“Gentleman Jim.” 

Sports, touts, fancy ladies, 
bowery boys and the muscle bri- 
gade — all were there, and in 
force, to help recreate the most 

fabulous days in the history of a 
fabulous city for the Warner 
Bros.’ filmization of the life story 
of James J. Corbett, heavy- 
weight boxing champion of the 
world. 

Fifty Years Ago 

Five cameras were grinding 
away simultaneously to capture 
the color and rich history of Cor- 
bett’s fighting career. The se- 
quence being filmed was Cor- 
bett’s fight with Joe Choynski, 
first of the three great battles in 
his fistic career. 

It is 50-odd years ago in San 
Francisco Bay, with the fighters 
squared off to do battle on an old 
barge in strict defiance of the 
prize-fight laws. 

Errol Flynn plays James Cor- 
bett. Opposite him is fierce Joe 
Choynski in the person of 
Sammy Stein, a good, rough- 
tough boy in his own right and a 
natural for the role. They glare 
at each other in the best tradi- 
tions of the ring of the eighteen 
eighties. 

Banked high on all sides of the 
two fighters on the barge are 
more than 1,000 extras repre- 
senting the elite and scum of 
early, cosmopolitan San Fran- 
cisco. Director Raoul Walsh, a 
bit on the red-meat side himself, 
is in charge. 

Flanking the fight barge are 
two huge, four-masted sailing 
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John Loder, Alexis Smith and Errol Flynn are shown in a scene from 

“Gentleman Jim,” the Warner Bros. picture of the life of James J. Corbett, 

opening on Friday at the Strand Theatre. 

ships, replicas of the famous 
Alaska packer fleet that set sail 
from San Francisco 50 years ago. 
These are jammed to the tops’ls 
with beefy fight-fans, rough- 
necks and camp followers all 
crying for blood as if it were 
Corbett and Choynski them- 
selves instead of a couple of 
actors down there below them. 

A special section, set aside for 
San Francisco’s elite of the day, 
is occupied by Alexis Smith, 
Alan Hale, John Loder, Minor 
Watson, Arthur Shields, Rhys 

Williams, Frank Mayo and oth- 
ers. Alexis is co-starred with 
Flynn in the picture. Minor Wat- 

son is her father, while John 
Loder is an admirer and Alan 
Hale is Flynn’s dad. 

It’s a big day all ’round, and 
its bigness is reflected in the 
enormity of the setting. A full 
acre of canvas is used in the cy- 
clorama surrounding the set. The 
huge tank holding the ships and 
barge, setting for the historic 
“Captain Blood” and “The Sea 
Wolf,” measures 160x270 feet, 
and can be filled to a depth of 12 
feet. This massive steel and con- 
crete structure is more than 65 
feet high, and accommodates’ 
more than a million gallons of 
water. 
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(Prepared Review) 

‘Gentleman Jim’ a ‘Knockout’: 
Stars Errol Flynn, Alexis Smith 
“GENTLEMAN JIM;” directed by 

Raoul Walsh; screen play by Vin- 
cent Lawrence and Horace McCoy; 
based upon the life of James J. 
Corbett ; presented by Warner Bros. 
at the Strand Theatre with the fol- 
lowing cast: 

James J. Corbett...0.....Errol Flynn 
Witctoria t Wares sce ee Alexis Smith 
Walter Lowrie .. ...Jack Carson 
Pat Corbett... ...Alan Hale 
Clinton DeWitt.2) 2) John Loder 
Delaney : illiam Frawley 
Buck Ware......... Minor Watson 
John L. Sullivan... Ward Bond 
Anna Held................ .Madeleine LeBeau 
Harry Watson. 
Father Burke... 
Ma Corbett....... 
George Corbet 
Harry Corbett.. 
Judge Geary...... 
Mary Corbett... 
Jack Burke.................... 
President McInnes 
Colis Huntington... yent 
Charles Crocker ....................... Harry Crocker 
Governor Stanford......................... 
Smith .. 

Pao Rhys Williams 
Arthur Shields 
.Dorothy Vaughan 

wf s Flavin 

Art Foster 
Edwin Stanley 

..sammy Stein 

Translated into ring jargon, 
“Gentleman Jim” is a knockout. 

Packing all the excitement of 
the 1880’s and the color of the 
Gay Nineties, the current War- 
ner Bros. picture at the Strand 
Theatre is an action account of 
the life of James J. Corbett who 
somehow typifies the period in 
which he became heavyweight 
champion of the world. Espe- 
cially worthy of mention is the 
thrilling climax of the picture 
in which Corbett wins. the 
crown from John L. Sullivan in 
the New Orleans bout which has 
become a classic in the annals 
of sports history. 

Skillful Directing 

Raoul Walsh, ace director of 
action pictures, has handled 
“Gentleman Jim” with the 
same skill that he gave “High 
Sierra,” “They Died With Their 
Boots On” and “Desperate 
Journey.” Errol Flynn, as Cor- 
bett, and Alexis Smith, as a 
belle of the times, turn in ex- 

performances. 
Similar vein the support- 

@ cast, headed by Jack Car- 
see 58 ~“S0rbett’s best friend; Aian 

who plays Pat Corbett, 
's colorful dad; John Loder, 

a suitor for the hand of Alexis 
Smith; Ward Bond as the re- 
doubtable John L. Sullivan; 
William Frawley, who plays 
Billy Delaney, Corbett’s first 
trainer and manager, follow the 
example set by the stars, show- 
ing the kind of work that can 
only enhance their screen ca- 
reers. 

The story of “Gentleman 
Jim” opens in the San Fran- 
cisco of the 1880’s where box- 

a ah Ne hl 
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Alexis Smith and Errol Flynn are co-starred in the Strand Theatre's 
next attraction, “Gentleman Jim,” Warner Bros.’ picture about the life 
of James J. Corbett. It opens its engagement on Friday. 

ing matches were banned by law 
but heartily approved—and at- 
tended—by the people. James J. 
Corbett, ambitious San Fran- 
cisco bank clerk, and Walter 
Lowrie (Jack Carson), his 
friend, were two of the ring’s 

staunchest supporters. 
Through Vickie Ware (Alexis 

Smith), Corbett crashes the ex- 
clusive Olympic Club and here 
engages in his first boxing 
match, an exhibition bout put 
on by the club, in which he 
knocks out a former English 
champion. In the dance follow- 
ing the fight, the boastful Cor- 
bett and slightly intoxicated 
Lowrie are ejected from the 
club. The next morning finds 
them in Salt Lake City with 
Corbett under contract as a 

professional fighter. 
A series of spectacular vic- 

tories over leading fighters of 
the time allows Corbett to chal- 
lenge John L. Sullivan and in 
the famed September 7, 1892, 
bout he wins the heavyweight 
crown. Corbett’s sportsmanlike 
treatment of Sullivan in a 
heart-stirring scene in the pic- 
ture wins Vickie’s heart. 

In the telling the story loses 
all the color and movement 
that makes it so powerful on 
the screen. Director Walsh, take 
a bow! 

In the reading, this sounds 
like a rave review, written by 
a Hollywood press agent, but it 
really isn’t. It’s just that “Gen- 
tleman Jim” is that good a 
motion picture. 

Stop Us If— 
Alexis Smith, currently 

starring in the Warner Bros. 

picture “Gentleman Jim” at 

the Strand Theatre, swears 

she saw it happen. A wom- 

an in a grocery store was 
paying for her purchases, 

which included a two-pound 

sack of sugar, duly pre- 

senting her ration book. “I 

wish,” she said, “I didn’t 

have to buy this sugar. 

None of us use it—and the 

house is overflowing with 

sugar. But I suppose this 

is one of the sacrifices we 

must make for the war!” 

The astonished clerk told 

her purchase wasn’t com- 

pulsory. 

Clock-watcher 
And Paid for It! 

Billy Coe is a little wisp of a 
man who became famous by 
watching clocks. Contrary to 
what all the maxims and copy- 
books say, Billy has watched 
clocks for years and been paid 
for it. 

Coe is the official timekeeper 
for the fights at the Olympic 
stadium in Los Angeles and the 
Hollywood Legion stadium. He’s 
been clocking the bouts for 
years and estimates that he has 
held the watch on pretty close 
to 30,000 ring engagements. 

If all those fights averaged 
just five rounds each, you'll see 
that Billy has been watching 
his trusty clock some 450,000 
minutes. That figures up to 7500 
hours or almost a solid year. 

Billy and his watch are now 
in pictures. They are seen in 
Warner Bros.’ “Gentleman Jim,” 
now at the Strand Theatre. 
Errol Flynn plays the life of 
James J. Corbett, the San 
Francisco bank clerk who be- 
came heavyweight champion of 
the world. 

Five different boxing matches 
—including those with John L. 
Sullivan, Jake Kilrain, Joe 
Choynski, Jack Burke and Eddie 
Miller—are shown in the film 
and Billy is clocking them all. 

Coe started holding the watch 
on fights back in 1909. Before 
that he was something of a 
boxer himself, holding the 
Southern California and Pacific 
Coast amateur featherweight 
titles. When Corbett came to 
Hollywood some years ago to 
make a motion picture, Billy 
sparred with him. 

Corbett a Hit 
On Stage, Too 

For one reason or another a 

lot of fighters have tried to imi- 
tate actors. Old timers like John 
L. Sullivan, “Gentleman Jim” 
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JACK CARSON 

Corbett and James J. Jeffries 
shook resin dust off their shoes, 
spread grease paint on their 
faces and alarmed the citizens 
of various communities through- 
out the land by bulging their 
muscles in the glare of a spot- 
light. 

More recently such undeni- 
able behemoths as Jack Demp- 
sey, Gene Tunney, Georges Car- 
pentier, Max Baer, Primo Car- 
nera and even Joe Louis have 
taken up histrionics in a minor 
way by making motion pictures. 

One of the be-mitted gents, 
however, managed to make a 
real success of himself behind 
the footlights. That would be 
James J. Corbett, who, after re- 
linquishing the crown, appeared 
in many, many vaudeville acts, 
legitimate productions and the 
like, and even put ’em in the 
aisles over in far-off Australia. 

As redoubtable an expert as 
Lionel Barrymore has_ been 
quoted as saying that Corbett 
was one fighter who could, and 
did, get by in the theatre on 
something more than the glam- 
our of the heavyweight crown. 
“Gentleman Jim” had _ ability 
and a great personality. 

The Warner Bros. filmization 
of Corbett’s life story, “Gentle- 
man Jim,” opens Friday at the 
Strand Theatre. Errol Flynn is 
cast as Corbett while Alexis 
Smith is co-starred opposite him. 
Jack Carson and Alan Hale 
head the supporting cast. 

Wants ‘Boxing 
Hall of Fame’ 

Creation of a “Boxing Hall 
of Fame” similar to the ‘Base- 
ball Hall of Fame” at Coopers- 
town, N. Y., has been suggested 

Still AH 37; Mat 105—lSc 
ALAN HALE 

by Alan. Hale, the Warner 
Bros. star who is currently ap- 
pearing in the Strand Theatre’s 
attraction, “Gentleman Jim,” the 
story of James J. Corbett, 

heavyweight champion of the 
world. Errol Flynn plays the 
role of Corbett. 

“Baseball has its shrine for 
its immortal heroes,” said Hale, 
“and there seems to be no rea- 
son why the sport of boxing 
should not honor its outstanding 
champions in a similar way.” 

Hale suggested that the site 
of such an establishment might 
be either New Orleans or San 
Francisco. It was in New Or- 
leans that Corbett wrested the 
crown from John L. Sullivan on 
September 7, 1892 — just 50 

years ago — in a bout that 

marked the first heavy title to 
be decided under the Marquis 
of Queensberry rules. Corbett 
was from San Francisco. 

“Someone like James Farley, 
former Postmaster General, or 
Jimmy Walker, ex-New York 
mayor, both of whom long have 
been identified with boxing, or 
some similar authority, might 
head a committee to create and 
establish a shrine for boxing. 

“Tt could contain such objects 
as gloves worn in championship 
fights, complete and elaborate 
records of champions at various 
weights, photographs of such 
memorable battles as the Demp- 
sey-Firpo fight, and other data 
important to the boxing fan.” 

4 Days Equals 
63 Minutes— 
In Hollywood! 

It took James J. Corbett 
something less than 638 minutes 
to knock out John L. Sullivan 
and win the heavyweight boxing 
champion- 
ship of the! 
world. 

And it took 
four days for 
Errol Flynn, 
cast as Cor- 
bett and Ward 
Bond (Sulli- 
van) to do 
Warner Bros.’ 
reenactment of 
that title fight 
for “Gentle- 
man Jim,” the 
story of Jim’s 

rise from a San Francisco bank 
clerk to world champion. The 
picture is now playing at the 
Strand Theatre. 

Corbett, the fancy dancer and 
left-hooker, knocked out the 
“unbeatable” Sullivan in the 
21st round of their scheduled 
finish fight in New Orleans on 
September 7, 1892. 

No Easy Job 

But making motion pictures 
is a lot more difficult task than 
boxing 21 rounds. Even the kind 
of rounds that Corbett and Sul- 
livan boxed. Director Raoul 
Walsh had to get all the high- 
lights of the title fight. He had 
to show the early rounds, where 
Corbett outboxed Sullivan and 
learned his rival’s offense and 
defense. He had to show the 
fifth round, where Sullivan’s 
nose was broken. He had to 

show Corbett’s scientific boxing 
and Sullivan’s slow, plodding 
but determined offense. And 
finally, he had to show the slow 
wearing down of Sullivan until 
the 21st round. 

On top of that he had to film 
crowd reaction. Wild enthusiasm 
for the Boston strong boy, and 
jeers and only mild applause for 
Corbett. Baffled looks from the 
crowd and gamblers as it be- 
came apparent that Corbett was 
outpointing Sullivan; that John 
L. simply couldn’t keep up with 
the bank clerk from ’Frisco. 

Besides that Walsh had close 
shots of his featured players 
to make. Alexis Smith, the girl 
from San _ Francisco’s elite; 
Jack Carson, his best friend; 
William Frawley, who plays 
Billy Delaney, Corbett’s first 
trainer, manager and chief sec- 
ond; Alan Hale, who plays 
Jim’s father, Pat. 

All of this takes time, while 
lights are adjusted, camera set 
and focused, sound equipment 
set up. That’s why it took four 

days — although Jim Corbett 
needed only 63 minutes, or less. 
But Walsh wants three things. 
Action — excitement — and au- 
thenticity. And he got it. 
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It's the afternoon of the famous Corbett-Sullivan fight and Bill Delaney 
(William Frawley), manager of James J., greets the challenger’s fam- 
ily, headed by Alan Hale and Dorothy Vaughan. Jack Carson, who 
plays Corbett’s best friend, and Errol Flynn, cast as Corbett in “Gen- 
tleman Jim,” now at the Strand Theatre, are interested spectators. 

Build Corbeti Home 

For New Strand Film 
Not south, but north of the 

“slot” in San Francisco is a 
thoroughfare known as Hayes 
Street. It was there that James 
J. Corbett, 
heavyweight 

champion of 
the world, 

was born, and 
a section of & 
this street was & 

recreated on : 
Stage 1 at } 
Warner Bros. 3 
studio in Bur- 
bank, Calif. 

It is one of 
the sets that 
have been built 
—under the 
government’s $5000 restriction 
for “Gentleman Jim,” the story 
of the ’Frisco bank clerk who 
became a world’s boxing cham- 
pion. The film is at the Strand. 

It’s a dirt street, for they 
didn’t have pavements back in 

- those days—those fabulous ’80’s 
and ’90’s. Pat Corbett, played 
by Alan Hale, who fathered Jim 
and the rest of the clan, was a 
livery stable keeper. Were he 
alive today—what with gas and 
tire rationing — Pat Corbett 
would be in the money. 

The Corbett house is on 
Hayes Street. A yellow, aged, 
two-story affair. Next to it is a 
vacant yard. Vacant, that is, of 
houses, but filled with carriages 
of all sorts. Hansoms, broug- 
hams, gigs, shays and surreys 
and a few hearses crowd the 
enclosure. Hearses because the 
Corbett stable carried the brave 
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sign, “Livery, Hacks and Fine 
Funerals.” The top price for a 
Corbett entourage on a funeral 
was $500, and Jim Corbett 
never got higher praise than 
when, after one victory, Pat 
Corbett announced, “Sure, ’twas 
as neat as one of my $500 jobs!” 

Adjoining the livery stable is 
the historic barn; historic be- 
cause it was in this building 
that James J. Corbett first 
fought, first donned boxing 
gloves, and first learned the 
rudiments of the ring game. 

Well — that’s Hayes Street. 
Unlike baseball, which has a 
shrine in Cooperstown, N. Y., 
there is no Hall of Fame for 
boxing. If they had one, it 
might well be on Hayes Street 
in San Francisco. For that’s the 
home of Jim Corbett—the first 
world’s heavyweight champion 
under the modern Marquis of 
Queensberry rules. 

John Loder 
Proudest man in the “Gentle- 

man Jim” cast is John Loder, 
handsome leading man, who has 

been appointed a Major in the 
California State Militia. 

In his new position, Loder is 
assigned to Brigade Headquar- 
ters under Col. H. B. K. Willis. 

Loder, who graduated from 
Sandhurst, England’s West 
Point, rose from Second Lieuten- 
ant to Captain in the last war, 

being the youngest British offi- 
cer to see service in the first and 
second battles of the Somme. He 
also served at Cambrai, and saw 
action in the Dardenelles and in 
Lybia. Loder was wounded and 
captured in the second Somme 
battle, and was in a German 
prison camp for nine months. 

“Gentleman Jim,’ Warner 
Bros.’ picture about James J. 
Corbett, stars Errol Flynn in 
the central role with Alexis 
Smith teamed opposite him. 
Featured in the cast are Jack 
Carson, Alan Hale and Ward 
Bond as John L. Sullivan, who 
lost his heavyweight crown to 
Corbett in the classic bout on 
September 7, 1892. 

3 3 *% 

William Frawley 
The first time William Fraw- 

ley saw James J. Corbett, the 
world’s heavyweight boxing 
champion was playing baseball. 

“He was,” says Frawley, a 
connoisseur of things athletic, 
“a pretty hammy first-base- 
man.” 

Frawley is playing the role 
of Billy Delaney, Corbett’s first 
trainer and manager, in War- 

ner Bros.’ film story of the San 
Francisco bank clerk who be- 
came the ring king, ‘‘Gentleman 
Jim,” now at the Strand. 
When casting executives se- 

lected Frawley for the part, 
they chose better than they 
knew. Frawley was an intimate, 
personal friend of “Gentleman 
Jim” for many years. 

“Corbett,” Frawley explained 
today, “always fancied himself 
as a pretty good ball player. 
In fact his brother, Joe, was 
good enough to play in the big 
leagues and the champ thought 
he was just about as good. 

“Hach summer he used to 
make a tour of cities in the 
minor leagues, playing first base 
for the home team for three or 
four innings and picking him- 
self up a neat bit of change. He 
came to my home town of Bur- 
lington, Iowa, one summer, and 
my father, who knew him 
slightly, took me to see the game 
and to meet the champion. 

“He was a nice guy, but he 
was no Hal Chase around that 
first cushion.” 

Ward Bond 
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Ward Bond plays the role of John 
L. Sullivan in “Gentleman Jim,” 
the Warner Bros. picture opening 
Friday at the Strand Theatre. 

John L. Sullivan had about 

15 pounds on Ward Bond, but 
if the latter hadn’t been train- 

ing so strenuously for his part, 
their weight would have been 
almost equal. 

Bond, playing the role of the 
great Sullivan in Warner Bros.’ 
“Gentleman Jim,” now at the 
Strand Theatre, lost 12 pounds 
while training for the scenes he 
played with Errol Flynn as 
James J. Corbett. 

Bond’s weight is now 205. 
Sullivan, at the time of the Cor- 
bett fight, weighed 220. 

Bond is taller than Sullivan, 
who was stocky and_ broad- 
beamed. Otherwise, their phys- 
ical appearance is not dissimi- 
lar. In fact, with the help of old 
photographs of Sullivan and the 
astuteness of the makeup de- 
partment, Bond’s likeness to the 
former champion is startling. 

“It’s the elaborate mustache 
and the left-hand part that did 
it,” says Bond. 

Joseph North 
Discovered among the extra 

players in Warner Bros.’ “Gen- 
tleman Jim,” opening Friday at 
the Strand Theatre was one 
Joseph North. 

Joe North never fought any 
fights, but he has an amazing 
fistic background. 

He was the personal valet for 
three champions — for Jack 
Dempsey, Gene Tunney, and for 
James J. “Gentleman Jim” Cor- 
bett. 

North, an _ elderly, distin- 
guished-looking fellow, recalled 
that he was Gentleman Jim’s 
valet 18 years ago when the for- 
mer champion was appearing in 
a picture at Universal Studios 
called “The Midnight Angel.” 

* ak * 

Art Foster 

Art Foster, new Warner 
Bros. contract player, received 
his first fan letter before he 
had even appeared on _ the 
screen. 

The letter was from a woman 
in Asheville, North Carolina, 
Foster’s birthplace, and she 
wanted to know how he man- 
aged to jump from a lowly 
shipyard worker, forty years 
old, into a promising movie 
career. She had read about him 
in a news story. 

The answer, of course, is that 
he was well equipped for the 
demands of character roles. He 
had been for years a seaman 
and world traveler, a profes- 
sional heavyweight prize fighter 
and an accomplished dialect 
story teller. 

When an actor was needed 
in “Gentleman Jim,’ Warner 
Bros.’ picture of the life of 
James J. Corbett, who could not 
only box expertly but speak like 
a Cockney, a search and gtryoui 
revealed Foster to be a natural 
for the part. i 
Burke, one-time English and” 
Australian boxing champion, — 
who goes through an exhibition 
bout with Corbett at the old San 
Francisco Olympic Club. 

Harry Crocker 

Harry Crocker, bon vivant, 
wit, columnist and now, actor, 
at last succumbed to Holly- 
wood’s cameras. 

Crocker, scion of the famous 
San Francisco family, was per- 
suaded by Warner Bros. to 
abandon his customary duties 
long enough to don greasepaint 
for “Gentleman Jim,” the new 
Warner Bros. picture which 
opens at the Strand Theatre. He 
plays his own illustrious great 
grandfather, Charles Crocker, 
in the picture. 
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ALAN HALE — one of the most versatile character actors — 
as Pat Corbett, hack-driving father of the dapper and comely pugilist who won 
the heavyweight championship from John L. Sullivan, in Warners’ ''Gentleman 
Jim" in which Errol Flynn is starred. Others in the cast are Alexis Smith, Jack 
Carson, John Loder, Dorothy Vaughan, Minor Watson, William Frawley, Ward 

is shown above 

Gives His 

Bond and Rhys Wil 

Se! 

liams. Among the cinematic achievements of Alan Hale are 
the part of Little John in "Robin Hood," which he did with Douglas Fairbanks, 
senior, and fourteen years later with Errol Flynn. Another is the role of the 
philandering and bibulous father of James Cagney in ‘The Strawberry Blonde” 
and in innumerable roles as widely different as they were perfectly portrayed. 

¢ 
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SPECIAL PUBLICITY FO 
“Watch out for Alexis Smith!” the fan magazine and 

film reviewers warned at the time she made her debut Oh Wind. li Winter Comes - 

These three stunning fur coats are worn by Alexis Smith, starred in “Gentleman Jim” at the Strand Theatre. 

Lert: Warm and serviceable is this full-length gray Persian coat fashioned on princess lines. It has the pop- 

ular bell sleeves with wind-resistant lining. A good coat for war work. CENTER: An elegant evening cape of 

Eastern mink may do double duty for daytime wear. It is three-quarter length and fastens at the throat with 

clips. Richt: Sheared beaver is used for this smart coat styled with melon sleeves and standup collar. The 

matching pillbox hat has a dark brown jersey drape under the chin. 

in “Dive Bomber.” Today, a full-fledged star, appearing 

opposite Errol Flynn in “Gentleman Jim,” Alexis Smith 

rates Class A with the movie-going public. 

Period Gowns of New Film 

Intluence Todays Styling 
Despite the fact that the 

Warner Bros. production, ‘“Gen- 
tleman Jim,” is the life story 
of James J. Corbett, and is set 
in the Gay Nineties period, the 
beautiful gowns worn by Alexis 
Smith, lovely feminine star of 
the picture, have an influence 
on present-day styling. 

In their patterns, materials 
and trimming notes, modern 
stylists and home dressmakers 
will find much inspiration for 
new design. 

Several exquisite suits worn 
by Alexis are made of velvet 
and velveteen—materials that 
are rich and flattering for Win- 
ter wear. Now that wool is 
scarce, because of war needs, 
these materials will come into 
their own again. Interesting 
trim, such as mink edgings on 
a burnt-henna velvet suit, will 
undoubtedly be used on _ the 
dressy suits chosen by women 
this Fall and Winter. 

Vivid ‘color combinations, such 
as a scarlet jacket and black 
skirt may well be adapted. Even 
an interesting note of sophisti- 
cated femininity—the fischu of 
black lace at the neckline— 
would be dashing trim for the 
modern suit. 

will be elegant in a lovely egg- 
shell-colored slipper satin. The 
delicate shoulder straps of pale 
pink velvet would enhance the 
beauty of the most modern 
gown. An exquisite flower trim, 
made of embroidered crystal 
and pink bugle beads, would 
make the simplest of gowns the 
richest. The short cape that 
tops this gown is of matching 
satin and tiered rows of net 
which are edged in_ silver 
thread. It had romance in the 
90’s, and would have romance 
today. And the addition of the 
gay little boutonniere of pink 
flowers with its purple velvet 
ribbon trim would complete the 
note of youth. 

Accessories, too, will have 

their influence. Alexis has a 
very smart little bag of black 
velvet, lined with red, to carry 
with the red and black suit. It 
has no clasps (which is all to 
the good, because metals are on 
the priority list), is not ham- 
pered by the imminent leather 
shortage, yet it is a bag that 
any woman would be proud to 
carry. It closes with draw- 
strings, a touch that modern 
bag makers will soon use. 

“Gentleman Jim” opens Fri- 
isRE ARE NO PRIORITIES on furs! That’s 
cause there is no fur shortage. 
‘your coat this year will probablybe 

l . The little more that a fur coat 
-osts © 7Ou will be paid back several times 

over, for styling of wartime furs is of a 

duration quality, and such coats have the 

added attraction of adaptability to all kinds 
of wear—from sports to formal. 

Alexis Smith, lovely, glamorous star of the 
Warner Bros.’ film “Gentleman Jim,’ now at 

the Strand, considers her newest fur coat 
one of her best investments. Of richly 

sheared beaver, it is styled with melon 

sleeves and tiny collar. It has deep armholes 

and plenty of fullness—easy to wear over 

suits or heavy winter clothes. 
Since furs will be worn more than ever 

this Winter, it might be well to mention a 

few facts about its care. First and fore- 
most, get into the habit of shaking your furs 

vigorously, just as you would brush your 

clothes before putting them on. Don’t stroke 

or pat furs. If you get caught in the rain 

with your fur coat on, don’t try to dry it out 

quickly. Comb a smooth-haired fur down and 

hang the coat by itself. When it is dry, shake 

it thoroughly. Don’t drive in your furs— 

they are liable to flatten into a solid mat. 

And above all, have your furs cleaned and 

glazed at least once a year. If you remember 

these simple facts, you will greatly increase 

the life of your precious fur coat, which will 
keep you warm and beautiful for many 

winters. 

For formal occasions, Alexis day at the Strand Theatre. 
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Alexis Smith is. bringing 
some of her clothes patriot- 
ically up-to-date. 

“Particularly my sweaters,” 
says Alexis. “I am having a 
gold eagle embroidered on a red 
sweater, and navy blue star and 
chevrons of felt stitched on a 
white one. It is not only a 
patriotic touch but an extremely 
smart one.” 

* * * 

To brighten black ensembles 
or contrast outfits Alexis will 
wear a periwinkle blue woolen 
cape with embroidered self fab- 
ric appliques down each side of 
the opening. She has also ac- 
quired one of those stunning 
high caps of knitted black che- 
nille. To enable it to go with 
many ensembles, it is studded 
with vari-colored sequins. Her 
pet gloves to wear in combina- 
tion with this chapeau are of 
black, also of chenille. 

* * * 

“If you don’t want to spend 

6 

Alexis Alit-Arounp Ais 

the money for another over-the- 
shoulder saddle leather bag this 
year, here’s a tip,” says Alexis. 

“As everyone knows, these 
handbags this year are featur- 
ing a small outside pocket for 
‘personals.’ As my last year’s 
bag is in very good condition, I 
purchased a_ small leather 
pocket to match and had my 
shoemaker stitch it on the out- 
side of the big bag.” 

* * * 

Alexis dressed up her last 
year’s monotone dress by wear- 
ing a pair of cyclamen doeskin 
gloves and pouch bag to wear 
with a black wool dress. The 
set was designed by Milo An- 
derson, and caused so much 
favorable comment that Milo 
was busy designing them for 
other actresses. 

* * * 

Alexis Smith is sporting a 
very clever lapel ornament 
which she made herself. It 
consists of three coin purses, in 

navy blue red, 
stitched together so that they 
lap over each other. She wears 

and_ white, 

them with navy blue, red or 
white ensembles, and _ they’re 
not only decorative but usable 
if she wants to carry a lipstick 
or mad money in them. 

* * * 

Clever Alexis makes three 
outfits out of one by changing 
her neck trim and hat. With a 
simply styled navy ‘blue faille 

~guit as her basic costume, she 
acquires a perfect ensemble for 
afternoon affairs by adding a 
crisp, scalloped collar of white 
eyelet embroidery with neck- 
band of white pique, and top- 
ping the outfit with a tiny pill- 
box hat of white felt with eyelet 
trim. 

Alexis Smith is sporting a 
very clever muff and hat ensem- 
ble that: will be worn much this 
Winter. Both the tiny, cushioned 
beret and muff-purse are of 
quilted emerald-green velveteen. 
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Alexis Smith, glamorous star of “Gentleman Jim” at the Strand Theatre, 
models this exquisite white evening dress designed by Orry-Kelly. The 
wool crepe top has squared shoulders, fitted waistline and long sleeves. 
The skirt, which is beaded with white bugle beads, hangs from a low- 
ered waistline. It is pencil slim, though slight gathers at the front give 

it a graceful swing. 



R THE WOMEN'S PAGES | 
On these two pages we ve prepared a wide selection of ‘ ° ’ 

All That Glitters Is Not Gold Alexis Smith material for your newspapers. Fashion lay- 

outs and stories about furs, dresses and jewelry acces- 

sories; hair styling: Victory foods; beauty hints ~ it’s all 

here for planting with women’s page editors. 

Housewite Takes Place 

As soldier on Home Front 
While our men go marching 

off to war, the modern house- 
wife, an apron her uniform, is 
the morale soldier on the home 
front. She is helping to win the 
war by planning health-build- 
ing menus. To her “Food Will 
Win The War” is no idle slogan. 

But with war comes shortage; 
a shortage of foodstuffs as well 

as other materials. The opulent 
larder of pre-war days is grow- 
ing scarcer day by day, and 
woman’s ingenuity will be taxed 
to the utmost to prepare meals 
that combine the qualities of 
nutrition and economy with the 
use of substitutes. The immi- 
nent meat shortage is one that 
will perhaps prove the greatest 
challenge to the meal-planner. 

Alexis Smith, beautiful star 
of Warner Bros.’ “Gentleman 
Jim,” now at the Strand The- 
atre, whose culinary ability is 
not the least of her accomplish- 
ments, has met the challenge . 
of meat rationing with the fol- 
lowing recipes. The one below 
has the faculty of making a 

little meat go a long way, and 
may be stretched to yield far 
more servings than the meat 
alone would furnish. 

BEEF WITH NOODLES 

114 Ibs. boneless chuck beef (cubed) 
4 tablespoons flour 
4 tablespoons fat 
1 cup sliced onions 
1 clove garlic 
2% cups hot water 
1 large tomato, quartered 
2 teaspoons salt 
Y% teaspoon marjoram 
2 cups cooked chick peas or lentils 
3 cups cooked noodles, drained 

Dredge meat cubes with flour, 
rubbing in as much as possible. 
Let stand briefly. Saute onions 
and garlic lightly im half the 
fat. Brown floured meat on all 
sides in fat and place in cas- 

o 

serole. Add hot water and stir 
until it boils, pouring liquid 
over meat. Add tomato and sea- 
sonings. Cover tight, set over 
low flame and simmer until ten- 
der. Add additional water if 
gravy becomes too thick. Sim- 
mer two hours, then add cooked 
chick peas or lentils. Serve over 
deep platter of cooked, hot 
noodles garnished with minced 
parsley. Approximate yield: six 
servings. 

If you are fond of vegetables, 
here’s a dish concocted by Alexis 
that is guaranteed to give you 
the same satisfaction that a 
juicy steak dinner will. 

Alexis scrapes six or seven 
large carrots, cuts them up and 
boils them until tender. Then 
she mashes them with a potato 
masher and mixes them in a 
white sauce. The white sauce is 
made by mixing two tablespoons 
of flour, two tablespoons of but- 
ter, two egg yolks and salt and 
pepper. To this mixture is 
added a cup of milk, which will 
make the sauce quite thick. 

She adds the carrots to the 
sauce, folds in the beaten whites 
of the two eggs, pours the mix- 

ture into a ring-mold, places it 
in a skillet filled with an inch 
and a half of boiling water and 
bakes it in the oven for about 
15 minutes. The carrot ring is 
then turned on to a platter and 
the center filled with freshly 
cooked peas. Over the whole is 
poured two cupfuls of button 
mushrooms which have _ been 
mixed with more white sauce. 
Serve with mixed green salad, 
beverage and fruit, and you 
have a complete and satisfying 
meal. 

A Smith She Was,a Smith’ 

Shell Be—Even in Movies 
The dressing room stood right 

there, facing one of the big 
doors of Stage 11, where War- 
ner Bros.’ “Gentleman Jim” was 
filmed. When the door opened 
the whole world could see the 
dressing room and the name 
plate on the door. 

It read: “Miss Smith.” 
Only that and nothing more, 

as the raven may have said 
about another incident in Amer- 
ican life. 

That is enough, incidentally, 
on the Warner Bros. lot and it 
is becoming enough, very rap- 
idly, for the whole show-going 
world, There is only one “Miss 
Smith” in pictures who would 
dare the anonymity of that lone 
last name. 

That courageous lady is Alex- 
is Smith, now starring in “Gen- 
tleman Jim,” at the Strand The- 
atre. The picture is a screen 
treatment of the life of James 
J. Corbett, former heavyweight 
champion of the world. 
Many American Smiths have 

been famous in one way or an- 
other, but Alexis is the first 
who defied Hollywood custom to 
keep that moniker for a screen 
career. 

Captain John Smith did the 
name full credit in the early 
days of the nation’s history and 

Joseph Smith founded the great 
Mormon church. The Smith 
Brothers put their names and 
faces, including beards, on mil- 
lions of boxes of cough drops. 
Gladys Smith, who came to pic- 
tures long before Alexis, let her 
name be changed to Mary Pick- 
ford. 

But Miss Smith is even more 
daring and determined. She car- 
ries the great and good but 
much-used name into picture 
work and on to the screen and 
puts it on her portable dressing 
room for all to see. 

Special Accessory 
For Men in Service 
Alexis Smith, currently star- 

ring in Warner Bros.’ “Gentle- 
man Jim” at the Strand The- 
atre, designed a most attractive 
accessory for women to denote 
that their husbands or fiances 

. are in the armed forces. The 
gadget consists of a small 
leather picture frame with a 
loop of leather attached to the 
top, enabling it to be slipped 
over a belt, attached to a hand- 
bag, or worn as a lapel accent. 
The frame not only holds a pic- 
ture of the beloved, but also his 
particular service insignia. - 

“Gentleman Jim,” 

Lovely Alexis Smith, currently starring at the Strand in Warner Bros.’ 
follows the modern vogue in costume jewelry. 

Lert: Alexis wears a charming earring and necklace set of copper- 
colored loops. They are very smart with sportsclothes. CENTER: A 
wide silver identification bracelet with engraved name in wearer's 
handwriting. RIGHT: An exquisite evening set consisting of vanity 
and bracelet to match. The stones are simulated amethysts and 

rhinestones on enamel. 

first place in popularity. With clothes 
emphasizing practicality and duration 

lines, the light and frivolous touch can be 
supplied by sparkling ornamentation. Lively 
novelties, fanciful pieces and “junk jewelry” 
are preferred by Hollywood stars. 

Alexis Smith, glamorous star of Warner 

I | I]HE WAR HAS PUT costume jewelry into 
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Bros.’ “Gentleman Jim,” 

evening wear. 

currently at the 

Strand Theatre, loves costume jewelry and 

herself chooses many pieces she wears in her 

pictures. 

Above are some of her favorite selections, 
that can do double-duty with different type 
costumes, be they sport, casual or formal 

Beauty of Dress 
Is Dependent on 
Woman's Carriage 

Have you ever heard remarks 
passed among your friends sim- 
ilar to these: ““When I saw that 
dress on the model in the store 
window I thought it was the 
most divine outfit I’d ever laid 
eyes on. But on her, and she has 
a lovely face, it’s not a bit at- 
tractive.” 

It is more than likely that you 
have. But have you analyzed the 
reason behind such comment? 
If you haven’t, Orry-Kelly, War- 
ner Bros. designer, has. He feels 
certain that the posture, the 
carriage and the walk of a 
woman either enhance _ the 
beauty of her dress or destroy 
it entirely. 

“T could put draped sackcloth 
on Alexis Smith,” says Orry- 
Kelly, “and it would appear 
beautiful. That girl is grace 
personified. When she_ walks, 
the line of her body is as 
straight as though she had an 
invisible cord strung from the 
center top of her head straight 
to the floor. Yet there is no 
tenseness in her movements— 
they are relaxed and flowing. 

“The importance of good pos- 
ture, carriage and smooth 
walking cannot be too firmly 
stressed if you want to look 
lovely in your clothes. 

“The old trick of walking 
with a book balanced on your 
head,” concludes Orry-Kelly, “is 
a tried and true one. If you can 
keep that same feeling of hav- 
ing a book on your head when 
you walk—after you have re- 
moved it—you may feel fairly 
certain that you carry yourself 
well and walk gracefully.” 

Alexis Smith’s latest picture, 
“Gentleman Jim,” is now play- 
ing -at-the Strand: Theatre. 

For Women in War Work 

Fashion experts predict that 
short hair styles will endure 
after the war, as they did in 
1918. Since so many women are 
wearing uniforms and working 
in defense plants, the shorter 
cut is practically a necessity. 

The originator of the three- 
inch haireut, Perc Westmore, 
head of the Warner Bros. make- 
up department, intends to intro- 
duce some modifications which 
he feels will lead.more women 
than hitherto to adopt the short 
cut. 

As originally conceived, the 
three-inch cut was particularly 
practical to wear under uniform 
caps or caps worn by workers 
in war industry. For war work- 
ers, it is actually a hazard to 
have long hair because of the 
danger of catching it in the 
machinery. Westmore feels that 
some modifications can be made 
that will still leave the hair’s 
length practical for women in 
uniforms or defense plant garb, 
but will enable the cut to be 
worn by other women too, since 
it will have more of the femi- 
nine touch and will permit the 
wearer to use a greater variety 
of coiffures. 

The new cut will be as fol- 
lows: Hair at the front hairline 
will be lengthened to four 
inches; hair on the crown of the 
head will reach five inches, but 
hair on the nape of the neck will 
remain three inches. 

It is estimated that about six 
thousand gallons of oil can be 
saved each year in _ beauty 
salons by eliminating its use in 
shampoos, where it is not only 
a luxury, but completely unnec- 
essary. Thereby beauty oper- 
ators can save materials volun- 

_tarily, so that the government 
‘doesn’t impose any regulations. 

Alexis Smith, Warner Bros.’ star, 

now at the Strand Theatre in 
“Gentleman Jim,” wears the 3-inch 
hair cut popular with women in 
war work. It is so arranged that 
it looks equally well with a uni- 

form or evening clothes. 

One -column photo layout 
above available on mat (no 
type). Order "GJ Mat 101B” 
— 15¢ — from Campaign 
Plan Editor, 321 W. 44 St., 
New York City. 



ITS A 
KNOCKOUT/ 

A WARNER BROS. Picture, with 
Directed by RAOUL WALSH .- Screen Play by Vincent Lawrence 

and Horace McCoy . Based Upon the Life of James J. Corbett 
7 

Mat 302 — 7 inches x 3 columns (294 lines) — 45¢ 

NOW! 
ERROL ALEXIS 

MITH 

Directed by RAOUL WALSH : screen Play by Vincent Lawrence 

and Horace McCoy . 

Mat 201 — 3% inches x 2 columns (96 lines) — 30¢ 



PO
S 

— 
(S
OU
TT
 

OB
L)

 
Su
uN
tT
OO
 

g 
xX 

Ss
ey

ou
T 

%9
 

— 
FO

? 
IE

W 

A
O
D
I
W
 

8
2
2
4
0
}
 

p
u
e
 

a
d
u
a
s
m
e
]
 

JU
ad

UI
A 

A
q
 

Ke
jg

 
u
a
a
s
9
S
 

H
S
I
V
M
 
1
N
O
W
Y
 

44 
Pae1!d 

JI
WH
 

NV
IV
 

> 
NO
SY
VO
 

ov
r 

AY
NL
OI
d 

“S
ON

G 
Y
S
N
Y
V
M
 

V 

S
\
N
 

/
/
 

Ps
 

—
 

j
 

L
O
O
N
D
O
N
S
 

s
i
 

UE
 

Se
co
et
ag
y 

a
 

NV
WI

TI
NG

D }
3
9
q
1
0
9
 

‘f
 

S
a
w
e
r
 

jo
 

A1
0}

S 
BU
} 

UI
 

LIWS SIXI1V 
NNAII 

100u3 

(
3
3
3
H
 

AD
IN
O0
d)
 

r
n
g
 

—
 

B
A
e
 



PG
T 

— 
(S
OU
TT
 

46
) 

Se
yo
uT
t 

4 

ZO
T 

3°
N 

A
O
Q
I
W
 

8
9
8
J
O
H
 

FY
 

BD
uU
aI
Me
? 

JU
BD
UI
A 

Aq
 

Ae
jg
 

U9
AI
9S
$ 

H
S
T
V
M
 

1
N
O
W
H
 

TL 
Aq
 

pe
e1
1g
 

JI
VH
 

N
V
I
V
 

N
O
S
&
Y
V
D
 

v
r
 U
I
M
 

f
e
 

9
I
N
J
D
I
i
d
 

‘
s
O
l
g
 

A
O
U
I
E
M
 

VY
 

. 

e
q
i
o
d
 

‘f
f 

S
s
o
w
e
r
 

: 

30
 

A1
0y
g 

ay
, 

e
w
e
 

j 
L
O
O
N
D
O
N
S
 

7 
VX
 

&
 

| 

N
V
W
I
1
L
N
3
9
.
 

IND
 

OV
X 

AD
I1
Od
 

PG
T 

— 
(S

OU
TT

 
¢¢

z)
 

Se
yo
uT
t 

%T
 

TO
L 

3
°
 

* 
f
a
Q
z
m
 
e
8
1
0
,
 

p
u
s
 

eouesmey 
queouia 

Aq 
Aeid 

YOH2S 
- 
H
S
T
W
M
 
I
N
O
W
N
 
4
 
P
e
r
m
a
 

i
 

N
n
 

* NO
SE
Y 

NO
VI
 

v
e
e
 

|
 

se
 

wn 
‘amid 

“SOUA 
BINYWM 

V 
p Was mL 

WWW 
TLN29. 

HLIWS: NNALL 

SIX31V 

PG
T 

— 
(S
OU
TL
 

pE
) 

Se
yo

uT
t 

%z
 

CO
T 

+
8
 

H
O
q
1
0
D
 

“f
 

S
e
w
e
r
 

jo
 

94
17
 

o
y
 

U
O
d
N
 

pe
se
g 

A
O
D
2
W
 

89
es
0}
44
 

pu
e 

@
5
U
a
s
M
E
T
 

Y
U
B
D
U
I
A
 

A
q
 

AB
ig
 

U
e
S
S
 

H
S
T
V
M
 

‘T
NO
VY
 

44
 

Pe
se
ta
 

JY
NL
II
d 

“S
OU
S 

Y
I
N
Y
V
M
 

VY
 

P0
9 

— 
(S
O8
UT
T 

Z
E
O
T
)
 

Su
uM
To
Oo
 

7 
X 

s
e
y
o
u
T
 

KE
T 

— 
TO
P 

IP
N 

« 
A
O
D
I
W
 

a
0
e
s
0
H
 

p
u
e
 

a
D
u
U
a
I
M
e
 

JU
BD
UI
A 

A
q
 

Ae
id
 

U
B
a
I
N
S
 

HS
TW
M 

TN
OW
y 

Pr
 

JI
VH
 

NV
IV
 

NO
SU
VO
 

MO
VE
 YI

M 
a4
nd
Id
 
‘S
OU
 

YA
NY
YM
 

V 
\ 

\
 

; 

\ 

S
L
N
O
X
I
O
N
Y
 

L
S
I
 

re 

\\ 



KNOCKOUT/ 

es 
A WARNER BROS. 

Picture with 

JACK CARSON 
ALAN HALE 

Directed by RAOU & WALSH 

Screen Play by Vincent Lawrence 

and Horace McCoy °* 

Mat 301 — 13% inches x 3 columns (579 lines) — 45¢ 

Tee 



ERROL 

FLYN 
ALEXIS 

SMIT 

x 
ITS A 

KNOCKOUT/ 

.\ iS 

A WARNER BROS. 

Picture with 

JACK CARSON 
ALAN HALE 

Directed by RAOUL WALSH 

Screen Play by Vincent Lawrence 

and Horace McCoy ° 

I Wee A.d RE 

Yi : 

Mat 203 — 9 inches x 2 columns (258 lines) — 30¢ 

ERROL ALEXIS 

FLYNN - SMITH 
4 [» 2 A WARNER BROS. Picture, wi 

BY agENTLEMAN nC CARSON 
KMocKo Ny ALAN HALE 

atk y f 

Directed by RAQUL WALSH 
and Horace McCoy . 

The Story of James J. Corbett 

Screen Play by Vincent Lawrence 

v 

Mat 202 — 2% inches x 2 columns (66 lines) — 30¢ 

WARNER BROS. 
TRAILER 

KNOCKOUT/ 

A WARNER BROS. Picture, with. 

Directed by RAOUL WALSH * Screen Play by Vincent Lawrence 

and Horace McCoy . Based Upon the Life of James J. Corbett 

Mat 205 — 4% inches x 2 columns (130 lines) — 30¢ 

Official Billing 

WARNER BROS. 
Pictures, Inc. Presents 

ERROL ALEXIS 

FLYNN — SMITH 

“GENTLEMAN JIM” 
with 

JACK CARSON — ALAN HALE 

Directed by RAOUL WALSH 

Screen Play by Vincent Lawrence and Horace McCoy 

Based Upon the Life of James J. Corbett 

A Warner Bros.-First National Picture 

Vitaphone Short Subjects 
"FA SHIP IS BORN” —tells, in living Technicolor, the behind-the-scenes 
story of the building and manning of our supply line to Victory, the Merchant 
Marine. “A thrilling account of training for the Merchant Marine Service.”—New 
York Times. 8001—Technicolor Special—22 mins. 

“SO YOU WANT TO GIVE UP SMOKING" —a< latf-laden saga of a 
young fellow who tries to escape the clutches of Lady Nicotine. 8302—Holly- 
wood Novelties—10 mins. 

“THE RIGHT TIMING"—of such importance in these days of split-second 
action, is here given expert treatment by the athletes of the University of 
Southern California. 8403—Sports Parade (in Technicolor)—10 mins. 

“SIX HITS AND A MISS""—step from their place in radio and on the 
stage to present a fast-moving revue of the latest song favorites. Featured with 
them is a sequence by those two renowned dancers, Ruby Keeler and Paul 
Draper. 8502—Melody Masters—10 mins. 

“DAFFY DUCKEROO”"—known to his intimates as Daffy Duck, sets out for 
the Wild and Wooly West just to see what it’s all about. It doesn’t take him 
long to discover that he prefers Li‘] Old Hollywood, where the wolves all wear 
pants. 8602—Looney Tunes—7 mins. 

“HARE BRAINED HYPNOTIST" —teatures two of the most popular car- 
toon characters of the year: Elmer and Bugs Bunny. Elmer, in his frantic efforts 
to catch Bugs, resorts to hypnotism, but without luck. 8703—Merrie Melodies 
(in Technicolor)—7 mins. 
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